Mood / Main Goals

MOOD:

| aim to establish a moody atmosphere in my gallery, intending
to achieve this by lowering the ambient lighting and
Introducing carefully placed lights to infuse the space with a
more organic feel. The visual coherence of my artworks is a
key objective, aspiring for each piece to share a similar mood
and interconnected aesthetic.

GOALS:

My overarching objective is to craft something that fills me
with pride. The exploration of the moth theme holds personal
significance, considering | have a moth tattooed on my body.

*  Moths, symbolizing growth and transition, resonate with the
pivotal nature of my BFA show—a significant step in my life that e Ky RN S b S
holds great importance for my future. . f,i ' L 5 | v.\,
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MOTH ANATOMY

For this particular poster, my aim is to delve into the scientific
aspect of moths, conducting an in-depth exploration of their
anatomy. | am eager to create a poster that reflects this
sclentific Inquiry. | have come across a similar poster that
resonates with my vision, and | intend to use it as a primary
reference and source of inspiration for both the design and
research aspects. As for the presentation, | am considering
whether {0 print it as a traditional poster or opt for a more
tactile approach’by hanging it as a tapestry with fabric.

NEEDS:

— Poster / tapestry??

RESEARCH

Similar to all insects, moths possess a body comprising three primary segments: the head, thorax, and abdomen.

Moths feature three pairs of articulated legs on the thorax, and their distinct characteristics include two pairs of

sizable, scale-covered wings and mouthparts forming an elongated proboscis designed for sipping nectar.

Additionally, moths are equipped with compound eyes and two antennae. The compound eyes, akin to those found

in other insects, consist of numerous hexagonal lenses. Moths undergo a comprehensive transformation process

known as metamorphosis. This intricate process, referred to as Complete Metamorphosis for Lepidoptera,

/ encompasses four distinct growth stages:

| The initial stage involves the egg.

The larval stage follows, where the caterpillar undergoes significant growth.

The pupal stage marks a period of transformation within a cocoon or chrysalis.

The final stage culminates in the emergence of the adult moth, ready to reproduce and complete the life cycle by
R laying fertile eggs before ultimately reaching the end of its lifespan.

https.//animalcorner.org/moth-anatomy-life-cycle/
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VELOCIPEDE. ‘
No. 388,043, Patented Aug, 21, 1888.
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1. Dacne bipustulata. 2. Tritoma bipustulata. 3. Triplax Russica. 4. Tetratoma fungorum. 5. Endomychus
coccinens. 6. Mycetina cruciata. 7. Lycoperdina succincta. 8. Lyc, bovistae. 9, Hippodamia tredecim-
punctata. 10, Anisosticta novemdecim-punctata. 11. Adonia variegata. 12. Aphidecta obliterata. 13. 14. 15, Adalia
bipunctata. 16. Coccinella quinque-punctata. 17, Cocc. septempunctata. 18, Cocc. quatuordecim-pustulata,
19. 20. 21. 22. Coce. decempunciata, 23. Harmonia quadripunctata. 24. Coce. conglobata. 25. Myrrha octodecim-
guttata. 26. Mysia oblongo-guttata. 27. Anatis ocellata. 28, Calvia quatuordecim-guttata. 29. Halyzia sedecim-
guttata. 30. 31, Propylaca quatuordecim-punctata. 32. Thea vigintiduo-punctata. 33. Micraspis duodecim- ,

punctata. 34. Chilocorus renipustulatus. 35. Exochomus guadripustulatus. 36. Hyperaspis Reppensis.
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SWINGING LIGHT WALL ART:

The swinging light brings to life the illusion of a complete
pbutterfly/moth emerging from a half-cutout, designed to be an
engaging interactive feature of the show. Attendees are invited
to swing and play with the light, enhancing their experience. |
plan to integrate various moth shapes and sizes into the
display, and | also aspire to include the word "MOTH,”

leveraging its symmetrical quality with each letter contributing
to the overall visual allure.

NEEDS:

— Cut outs of moths using the Glowforge
— Cable/light cord
— Light Bulb
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3 POSTERS TITLED "GROWTH”

My objective is to craft three distinct posters that vividly depict
the transformative journey of a moth, encapsulating its
metamorphosis from larvae to caterpillar, and finally to a
mature moth. | aspire to integrate researched content that
delves into the intricate evolution of moths, unraveling the
mechanics behind the process. My vision for these posters is
to create them with an aged and weathered aesthetic,
drawing inspiration from the references showcased in my
moodboard. | aim to incorporate a plethora of textures and
blend the watercolor-inspired appearance to evoke a sense of
timeless allure. |

NEEDS:

— 3 Posters
— 3 Frames (thrifted?)

e ' - RESEARCH

Moths, constituting a diverse group of insects within the order Lepidoptera, encompass all members distinct from
butterflies.[1] Formerly categorized as the suborder Heterocera, the classification is paraphyletic in relation to butterflies
(suborder Rhopalocera), and contemborary classifications eschew the use of either subordinate taxon. Moths
represent the predominant portion of the order, boasting an estimated 160,000 species, with many yet to be
documented. Most moth species exhibit nocturnal behavior, although crepuscular and diurnal species also exist.

In contrast to butterflies forming a monophyletic group, moths, representing the remainder of Lepidoptera, lack such
unity. Numerous endeavors have been undertaken to categorize the superfamilies of Lepidoptera into natural groups,
most of which prove unsuccessful due to the non-monophyletic nature of one of the two groups: Microlepidoptera and
Macrolepidoptera, Heterocera and Rhopalocera, Jugatae and Frenatae, Monotrysia, and Ditrysia.[3]

The larvae of moths, commonly known as caterpillars, construct cocoons from which they-emerge as fully developed
moths equipped with wings. Certain moth caterpillars burrow into the ground, where they reside until reaching
maturity and undergoing the transformation into adult moths.[5]

https://en.wikipedia.org/wiki/Moth




C

L G

A Guide for Gardeners

an '\’J B O t(l N S 1“)

NS A

|

2

HLL TRUST YOU ALL THE TivE

OD &
IAI'l'H

‘ , SALMON

1)
10. Matricaria chamomilla L. 1 1. Calendula officinalis 1. / / 7
Fchre Kamille Ringelblume . : £
a) oberer Teil, b) Blite vergrofert, ¢) desgl. im Marigold—Calendule— Caléndula e 1111 um lanc:f ohum (L. tign'num)

Lingsschnitt

asian species of lily, native to china,
japan, korea, and the russian far east

2.bud g \%

. : \
/4,

/

Camomile— Matricaire camomille— Manganilla

CONSCIOUSLY CRAFTED
JEWELLERY

PN

3._\pcnt
bloom

!
Vo

/ \ H-7
'.o.' b N\
Lanthers - - - ) > 1.bract patterns observed
v o/
' /.
Y i

2 filaments L P
:.jtlarrrclwls : T
e - ; ‘ ' il.prull/cml."un .-

uniaxel bmnching

----------

8.sepal A ¥V BT Jr

I lM I | . /4.2 in. height

1L TRUST YOU ALL THE TVE

12.leaves - - - -

TOFINO —— BC

sympodial branching

patterns observed

13.foliage -~ -« - - )

16.bubils (seeds)
found at lcaj apex

ond crown o cataansa

15.roots .

false dichotomous

bmnching patterns

........ : observed



Y,

s

e

i

PRV R ARG S S AR YV

i S35 0 2

«t

*



RECYCLED TREE:

My concept for the tree involves employing recycled materials
to craft a visually captivating space within the room. | envision
creating an immersive area that evokes a genuine connection
with nature. Additionally, | am considering the use of a
projector to cast images and videos on the walls adjacent to
the tree, enhancing the ambiance with a simulated outdoor
effect. The incorporation of a speaker playing nature sounds is
another idea to further enhance the overall sensory
experience. ;

NEEDS:

— Recycled materials
— Fake plants (thrifted?)

— Cardboard
— Packing paper
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